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Abstract: This article highlights the use of phonetic and methodological features of children’s speech 
in the artistic text, which play a key role in the manifestation of the heroes of the works of the leading 
representative of children's literature Khudoiberdi Tukhtaboev.  This study will analyze the 
observation in children's speech of methodological tools such as alliteration, assonance, gemination, 
which are among such repetitions.  
Keywords: children’s speech, children's literature, protagonists, Khudoiberdi Tukhtaboev, scope of 
thinking, literary text. 

摘要：本文突出了儿童语言在艺术文本中的语音和方法特征的运用，这对儿童文学主要代表

胡多贝尔迪·图赫塔博耶夫作品中英雄的表现起到了关键作用。 本研究将分析在儿童言语中观

察到的方法工具，如头韵、谐音、萌芽等，这些重复都属于此类重复。 
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Introduction 
Children's speech and its development have 
always been in the focus of attention of 
psychologists, educators, speech therapists and 
linguists. While psychologists have studied the 
psychological aspects of children’s speech, by 
the 1940s, the phonological features of children’s 
speech began to be studied. [ Mowrer. O.N, 
1952:17] Indeed, as A.M. Shakhnarovich 
mentioned, the research conducted so far in 
linguistics has studied children's speech activity, 
the factors influencing them and their 
mechanisms. [ Shakhnarovich, 1987:137] 
"Speech activity is the basis for complex 
management issues that arise in a child's 
behavior."[Luriya, 1979:70] 
A child's speech activity is evident in the literary 
text, and as an adult, the best way to express the 
child's speech level, scope of thinking and 
spiritual world is to individualize their speech in 

the literary text. Therefore, the speech of the 
protagonists of skilled writers will be shaped 
differently and uniquely. 
Every nation has a special children's fiction for 
children, in which the protagonists of the work - 
children's speech, through their actions, penetrate 
into the subtle aspects of their psyche. For this 
reason, the study of the language and 
methodological aspects of the works of 
Khudoiberdi Tukhtaboev in children's works was 
carried out on the basis of the unique language of 
the works selected as the object of research. 
It is no coincidence that the following views, 
recognized by H. Doniyorov and B. Yuldashev, 
also take into account, first of all, these aspects: 
"... the quality and value of a work of art, the 
individual style of the writer, is determined, first 
of all, by his attractive language, which 
inadvertently hits its target axis"[ Doniyorov, 
Yuldashev,  1988:79]. "Indeed, individual style 
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plays a special role in the study of literary texts" 
said V.V. Vinogradov. [Maniyeva, 2007] Artistic 
speech is manifested in the form of figurative 
speech, in which each artist, through his own 
style and language, artistically expresses the 
image of reality, different characters. In 
expressing such figurative speech, all language 
units are activated in sequence in place. 
Appropriate use of language units demonstrates 
the artist’s artistic skill as well as his or her 
unique individual style. 
 "The study of certain means of artistic 
expression allows showing the writer's artistic 
language skills, the richness of the means of 
expression in the vernacular"[Keldiyorova, 
2000:3]. Therefore, first of all, the use of 
phonographic and methodological means, which 
play a key role in the manifestation of the heroes 
of the works of the leading representative of 
children's literature Khudoiberdi Tukhtaboev - 
children's speech, was briefly mentioned. 
Materials and Methods 
The use of phonographic and methodological 
tools in children's speech 
Although much scientific research has been done 
on the language of fiction, this topic has not lost 
its relevance and scientific value even today. 
Indeed, as works of art are created by artists, the 
study of their language and style continues, as the 
individual style of each poet or writer is first and 
foremost manifested in his or her language. 
When studying the methodological aspects of 
children's speech in an artistic text, it is necessary 
to pay special attention to the aesthetic features 
of phonetic units. "As a rule, if a stylistic feature 
of a language is not fully expressed lexically or 
grammatically, it is complemented by its 
phonetic formation." [Abduazizov,1992:16] 
Emotional expressiveness occurs as a result of 
writing more than one vowel or consonant sound 

in different parts of a word in a literary text, 
overlapping consonants, not being able to 
pronounce words correctly, using sounds 
overexposed or dropping sounds. When vowels 
or consonants are methodologically adapted, the 
norms associated with them cannot be expressed 
in writing, but phonographic means can be used 
to ensure the compatibility of pronunciation and 
description. “Even in the days of Plato and 
Aristotle, the pronunciation of the word and the 
problem of transcribing it into writing had 
attracted the attention of thinkers. The harmony 
of tones associated with the pronunciation of the 
word, the letters in the word, was a source of 
inspiration to great philosophers. [Yuldoshev, 
2007:42] They tried to give a special meaning to 
the letters, which did not have a specific meaning 
and tone. Scholars have cited the sound “r” as a 
symbol of speed and intensity, the consonant  as 
an expression of dignity, smoothness and 
brilliance, the vowel “I” as a symbol of brevity, 
the sound “a” as a symbol of breadth, and the 
vowel “e” as a symbol of eternity. Some experts 
who have studied the nature of sounds have 
interpreted the sounds o, d, r as a symbol of joy, 
the vowel i as a symbol of joy, and the sonor 
sounds m, n, l as a manifestation of tenderness. 
[Kukharenko, 1988:192] It is clear that the 
symbolic expression of each sound dates back to 
ancient times. 
Scientific sources in the Russian language state 
that the sounds z and s indicate calmness and 
serenity, the sound ch a sign of helplessness and 
tension, the sound l a sign of tenderness and 
beauty, and the sound r a sign of determination.[ 
http:// www. Lunaris.narod.ru/book/parts.] 
D. Galikarnassky, A. Augustine, M. Lomonosov, 
G. Leibniz proved their valuable ideas on the 
semantics of some sounds with examples. 
[Juravlyov, 197:16-17] In particular, the voice of 
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M. Lomonosov a is the glory, the breadth of the 
universe, the unexpected fear; the sounds e, i, yu 
are softness, sweetness, weeping, and small 
things; or kindness, cheerfulness, gentleness, and 
inclination; o, u, y signify things of fear and 
power: anger, jealousy, apprehension, and 
sorrow; k, p, t, b, g, d are dull, meaningless, and 
they have neither softness nor power, s, x, ts, ch, 
r are resonant and violent in pronunciation, and 
strong, great, high, powerful, and wonderful, and 
to express events, j, z, v, l, m, n to be pronounced 
softly and therefore to express polite and soft 
things and actions. [Barlas, 1978:189] Indeed, 
from the point of view of the language carrier, 
there is no doubt that sounds have a certain 
semantic-methodological meaning. 
When examining the phonographic means used 
in children's speech in the works of Khudoiberdi 
Tukhtaboev, the motivation of consonant sounds 
in their speech was observed. It should be noted 
that the majority of preschool children are not 
able to pronounce consonant sounds correctly. 
Children often have difficulty pronouncing 
noisy, trembling, sonorous consonants in 
situations. In the process of pronouncing the 
sounds r and l, which are counted from such 
sounds, in some cases in children's speech there 
are defects r → l or l → y, for example: in the 
form of a scarf, a lip. If speech problems are not 
addressed in time, the child's speech 
development can be negatively affected, as can 
be seen in the literary text, for example, in the 
speech of the protagonist of the story "Sick" 
(“Bemor” in the original language) - a four-year-
old girl: “Худоё аямди дайдига даво 
бейгин...”(transliteration:Hudoyo ayamdi 
daydiga davo beygin) [ Qahhor, 
www.ziyouzcom. – p 6. ] 
The aim is to ensure the naturalness inherent in a 
child’s speech through such applications in the 

literary text. Defects in the pronunciation of the 
sounds r and l in children's speech in the works 
of Khudoiberdi Tukhtaboev, which is the object 
of research, are sometimes observed: - Devoldan 
otvoraymi?.." ( l sound was used instead of r) 
[Tokhtaboyev, 2019:80] 
It is also noticeable that in the speech of 7-year-
old Davronboy, the protagonist of the author's 
story "Telebola", the r sound served to express 
the tone of determination, intensity, sharp 
movement: - Stop it, my friend was in trouble ... 
(p. 42). Elsewhere in the work, the sound r is 
phonosemantic, in line with the content of the 
sentence, and serves to vividly express the child's 
trembling, fear: - Anyway, I'm afraid. (P. 28). 
The lexical meaning of the word "fear" in the 
"Annotated Dictionary of the Uzbek language" is 
as follows:  
TO BE AFRAID:  
1 To feel fear, to give in to the feeling of fear. He 
is not afraid of anything. It seems to add to the 
fear. Proverbs. Teshaboy was angry. Aren't you 
scared? M.Ismaili, Fergana till dawn. The bride 
fainted from fear. Hamza, Former Judges. 
2 Cowardice, to be heartless, to run away without 
a heartbeat. He raises his fist before he is 
frightened. Proverbs. 
3 not to dare: not to take a risk, not to dare; panic 
.. ».["Annotated Dictionary of the Uzbek 
language", 2008:415] 
As can be seen, the semantics of the word fear 
and the content expressed by the repetition of the 
r sound in the formal expression of the word are 
strongly emphasized in harmony. Or in the 
speech of the protagonist of "The Journey of 
Three Tourists" Sorahon, beauty and elegance 
are shown through the repeated use of the sound 
l: - Wow, the tulips are also opening. (P. 75). In 
terms of gender, the girls' speech was 
characterized by a high degree of elegance, 



1360 
 
 

 
 
 

attention to beauty, a strong desire to enjoy and 
admire everything beautiful. In his works, mainly 
boys were chosen as the protagonists, in the 
speech of boys they were able to show the 
inherent qualities of freedom, independence, 
stubbornness, perseverance, resourcefulness, 
courage, in the speech of girls - communication, 
friendliness, gentleness, obedience. I liked the 
fire, 'said Humayun, getting up and taking off his 
shirt. \\ - Don't be upset that my shirt is burnt, I'll 
cut the hair of the mother goat standing next to 
us and sew you a beautiful dress, - said Sorahon. 
(P. 75). 
It is clear from the phonographic and 
methodological means in the text that Humayun, 
being a boy, is characterized by perseverance and 
resourcefulness in his speech, while in Sorakhan 
there is a girlish quality. In the text, there is a 
reference to Humayun's own self, which is 
constantly emphasized in the boy's speech. In the 
scientific literature, too, "boys in terms of social 
behavior are considered to be more aggressive 
and leadership-like, while girls are more likely to 
be more communicative and friendly." 
[Mezentseva, Yukina, 2007:421] Khudoiberdi 
Tukhtaboev, through Sorakhon's speech, was 
able to express the connotative meanings of girls, 
such as kindness, care for their livers, 
cheerfulness, diligence, and individual features 
that are unique to the artist. 
Hafizahon, the protagonist of "The Adventures 
of a Child with a TV on His Forehead," also had 
a unique stylistic function in his speech: - Are 
you a magician? (P. 61). At this point, the pure-
hearted, kind Hafizakhon could not hide her 
inner feelings and asked the woman who 
performed miracles, "Are you a magician?" says 
that at this point, based on the repetition of the i 
sound in the words, the author was able to 
express experiences such as fear in the mental 

state of the protagonist, a tendency to the feeling 
of crying. 
It is known that children first pronounce some 
vowels, then all vowels and certain consonants 
separately, and then add vowels and consonants, 
for example, in the first period they pronounce 
vowels such as a, o, u earlier than other vowels, 
they are the first in speech. the pronunciation of 
the sound a is observed. The possibility of using 
vowels in the child's speech in the author's work 
"Where are you, my childhood" is also expressed 
in a unique way through this vowel: - We have 
passed the vowel "A", I will explain to you. If 
you open your mouth wide and make a sound, it 
will be an “A”. (P. 47) It is obvious that 
Khudoiberdi Tukhtaboev was able to skillfully 
show the world of children's thinking by 
explaining, interpreting, teaching in a "simple" 
way, with a child-like simplicity in mastering the 
pronunciation of vowels. 
Usually, children's speech is formed in the form 
of imitations of sounds that occur in natural 
phenomena or the speech of adults. The scientific 
literature speaks of the method of onamatopeya, 
that "onamatopeya is a method of artistic 
imitation of sound phenomena in poetry or prose 
in poetic speech." [Khotamov, Sarimsokov, 
1979:215]. In the speech of Egamberdi, the 
protagonist of Khudoiberdi Tokhtaboev's 
"Kingdom of Rabbits", it is observed that in the 
expression of physical sounds that occur during 
natural phenomena, one of the sounds of speech 
corresponds to the physical-acoustic aspect: (P. 
59). //… came in abruptly. (P. 110). – Egam, do 
not make noise… (p. 114). //… insists saying : 
“hurry, hurry, hurry up”… (p. 131). 
In the above examples, the consonant sounds are 
noisy, and by pronouncing lexemes such as 
whisper, intensity, noise, haste, the meaning they 
convey is clearly visualized. . 
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It is true that the assignment of symbolic 
meaning to a particular sound is specific to each 
artist's own style, in such places the physical-
acoustic, perceptual aspects of sounds are taken 
into account. Although the loading of symbolic 
meaning on sounds has no clear scientific basis, 
it cannot be denied that emotional-expressive 
paint is at the root of such conditional 
situations. As V. Vinogradov noted, “In the 
language system, the sounds of speech are also 
meaningful and readable. The phonetic form of 
a word is a source of different 
meanings.[Vinogradov, 1972:61] 
Apparently, V. Vinogradov also noted that 
sounds reflect a meaningful form. He also noted 
that "the various objects and events in the 
external world that surround us, such as paintings 
and sculptures, flowers, colors, the movement of 
the human body, as well as the sounds produced 
by the human speech apparatus, have symbolic 
properties" [Levitsky, 197:8]V. Levitsky also 
mentioned. I. Larikova, who studied the place of 
phonetic devices in the literary text, also said that 
a sound is an excellent degree, infinite width, 
depth and height; The sounds i, e, yu are softness, 
pleasantness, propensity to cry, small, small 
objects; ya voice good mood, cheerfulness, 
charm, ability; o, u, y acknowledge that the 
sounds express something frightening and 
powerful - jealousy, anger, sadness. [Larikova, 
2004] In the speech of Omonboy and Davronboy 
in Khudoiberdi Tukhtaboev's "Where are you, 
my childhood", the author's clear purpose and 
attention to the wide use of certain sounds is to 
embody the meaning or content of the image: - 
I'm scared, I'll hit again! (P. 27). 
In the example above, the vowel i is prone to a 
child-specific sense of crying; z consonant sound 
to express one's personality; r is the sound of 
trembling and q is the sound of the deep tongue 

back consonant, while fear and excitement; his 
vocal voice reflected feelings of anger and pain, 
and the creative 4-year-old Omonboy aimed to 
convey the emotional state of the child through 
speech, not as if through words, but through 
sounds, entrusting this task to sounds. This, in 
turn, clearly demonstrated the individual skills of 
Khudoiberdi Tukhtaboev, his ability to use 
phonographic and methodological tools. 
In general, the physical-acoustic, perceptual 
effect of sounds in children's speech reflects a 
symbolic meaning, and the performance of a 
certain methodological task is clearly seen in the 
individual style of Khudoiberdi Tukhtaboev. 
Vowels perform a phonographic-methodological 
function even when used more than once. By this 
method, the connotative sign appears weak or 
excessive. N.L.Figurin and M.T.Denisova note 
that the method of bringing more than one vowel 
expressing musicality and length in children's 
speech is a refreshing complex. [Figurin, 
Denisova, 1949:90]. G.Yakhshieva in her 
research on phonographic means in the Uzbek 
language which are often found in the literary 
text prolongs sounds in the form of nima-ga-a-a 
?, kimsa-a-an ?, ha-a-at !, yo-o-o-q, kkkimga ?,. 
mmmenga, prolongs vowels in open and closed 
syllables, demonstrates emotional 
expressiveness by pronunciation of vowels at the 
beginning of a word, ambiguous pronunciation 
of consonant sounds, the emergence of different 
connotative meanings with layering. [ 
Yakhshieva,1997:12-13] 
Characters in the works of Khudoiberdi 
Tukhtaboev - in the expression of emotional 
states such as internal and external excitement in 
children's psyche, joy, sadness, satisfaction, 
dissatisfaction, surprise, surprise, please, mock, 
brag, praise, question-answer, emphasis, 
dissatisfaction, desire, support, encouragement 
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skillfully uses phonographic means, i.e., through 
the use of more than one vowel or consonant. The 
inner excitement and joy of Humayun, the 
protagonist of Khudoiberdi Tukhtaboev's 
"Where Are You, My Childhood?" -a-a… I lit the 
fire. (P. 58). By using a phonographic-
methodological tool in the child's speech, the 
artist was able to fully express the child's 
personality, as well as his psychological state, as 
well as a characteristic feature of boys - a sense 
of responsibility, the ability to do something. 
We know that in many cases, preschoolers 
imitate the speech of adults in their speech, as 
well as imperatives such as stopping animals 
(dirr), calling (be-e-e-e), driving (kishshsht), 
calming (mo-o-sh). exhortations, mockery (ba-a-
a-a-a), (vooov-vooov) are often used as imitation 
words. Mahmudjan, the protagonist of "Where 
are you, my childhood?" (P. 138). Another 
protagonist of this work, 4-year-old Rasuljon, in 
his speech imitated the sound of a goat "Ma-a" 
(p. 58). In young children's speech, animals are 
called by the sound they make, such as calling a 
calf a “moo” and a cat “a meow.” In the above 
play, a 4-year-old boy hides behind his sister for 
fear of a goat and says “ma-a” meaning “the goat 
is coming”. The prosodic features of such vowels 
in children's speech and their expression in 
written speech attract the reader and make the 
text interesting and readable, as well as to interest 
the student in the animal world, to make friends 
with them, to arouse feelings of love for them. 
It is known that urges consisting of one sound are 
expressed in two ways in relation to intonation - 
positive or negative emotion. Khudoiberdi 
Tukhtaboyev used the emotional expression of 
the heroes in the novel "Kingdom of Rabbits" as 
a result of more than one vowel sound: "Oh, oh, 
oh..." (P. 150). 

It is known that most children of primary school 
age have more than one vowel in their speech and 
express such meanings as "protest", "jealousy", 
"mockery", "boasting", "denial". In the story 
named "Daddy, please don't write!", a child 
named Bakhtiyor objected to the idea of the 
protagonist's father from the fact that more than 
one vowel was used in his speech. When the 
father told his son that his mother read well, he 
said: (P. 119). At this point, the phonographic 
medium created by the vowel sound means irony. 
The creator creates this text as a purposeful, 
tagged text, and the reason for the content of the 
objection is directly understood from the child's 
speech, leaving no room for the child's father to 
deny it, as the mother herself said. This is a 
natural way to evoke humorous laughter in the 
reader. 
During observations on the subject of the study, 
it was witnessed that more than one quotation of 
vowels also served to express connotative 
meanings in the works of other writers. Erkin 
Malik, one of the prominent representatives of 
Uzbek children's literature of the XXI century, 
also used phonographic and methodological 
means in his enlightening story 
("Shaytonvachchaning nayranglari”) “Devil's 
kid’s tricks" and "The hero's attitude to reality is 
clarified" [Yuldoshev, 2007:42]. “My master is 
the devil , brother, yeahhh, the deviiiil…” 
“Ustozim shayton bo’ladi aka, h-a-a-a, shay-t-o-
o-o-n…”(p. 31). It is understood that in the 
example given, the expression of a vowel sound 
confirms the idea by prolonging the vowel sound, 
while the idea is strongly emphasized as a result 
of the extension of the vowel o. 
It is obvious that in the language of each artist's 
works there is an individual style that is unique 
to that artist. While the ability of writers to use 
phonographic and methodological tools (whether 
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in children's speech or in adult speech) is general, 
the extent to which each artist knows how to use 
these phonographic and methodological tools 
determines specificity, and therefore the 
individual skills of artists differ. Among the 
representatives of Uzbek children's literature of 
the XXI century, in children's speech in the 
works of Khudoiberdi Tukhtaboev, as noted 
above, the connotative meanings associated with 
the prolonged pronunciation of vowels and their 
expression in writing are directly related to 
intonation. These aspects show that the language 
and style of Khudoiberdi Tukhtaboev's work is 
relatively broad compared to the language and 
style of other works of Uzbek children's literature 
of the XXI century. 
It is known that although children's speech is 
significantly different from adult speech, in 
children's speech there are always cases of 
imitation of adult speech, the tendency to 
pronounce not only the word but also the sound 
as they do. According to A.N. Kornev, in the 
process of phylogeny and ontogeny there is a 
manifestation of speech imitation, and in the later 
stages of its function is imitation. [Kornev, 2004]  
This situation can also be observed when quoting 
more than one consonant sound. "If the 
ambiguity of the consonant sounds at the 
beginning of a word indicates a character's 
speech defect or that he is overly excited, more 
than one repetition of the consonant at the end of 
a word means a long pronunciation of that word." 
[Yakhshiyeva, 1997, 15-16]. In another place, 
the writer was able to show the duration of the 
movement by overlapping consonant sounds: - 
Oh, oh, it's great ... ("Kingdom of Rabbits", p. 
178). At this point, the repetition of consonant 
sounds in the child's speech showed the surprise 
and amazement in him. 

"Ur-ra, I'm having fun." (P. 53). Farrukh, the 
protagonist of "Where are you, my childhood?" 
The pronunciation of words by children in 
syllables can also play a phonographic and 
methodological role. They increase the scope of 
their speech, the emotional-expressive color, as a 
result of dividing words into syllables in the 
process of their speech. So, when the protagonist 
of the story "Why didn't he tell us", Tahir's friend 
Kasimjon, saw a typewritten letter from 
Tashkent, he noticed the last name of the 
editorial staff member and pronounced it in 
conjunction. As a result, children's stylistic 
meanings such as "respect", "pride" are 
understood:… then for some reason he read the 
surname under the letter again: - Sho-ab-di-
karimov… ("Where are you, my childhood", p. 
82). 
In conclusion, the use of phonographic and 
methodological means in children's speech in the 
works of Khudoiberdi Tukhtaboev characters 
illuminated the internal and external excitement 
in children's psyche, such as joy, sadness, 
satisfaction, dissatisfaction, surprise, surprise, 
please, mock, brag, praise, question-answer, 
emphasis , dissatisfaction, desire, support, 
encouragement. 
Methodological features of phonetic 
repetitions in children's speech 
Repetition, which initially appeared as one of the 
phonostylistic methodological tools, and its 
types originated in connection with rhetoric.[ 
Freydenberg, 1936:344] Analyzing repetition as 
a methodological tool, D. Shadieva concludes 
that repetition is a leading syntactic figure: 
“Repetition is the leading syntactic figure , 
performs various functions such as comparison. 
The repetitions in the verses vary according to 
their location and the number of repetitions, and 
they are used in the contact position and in the 
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remote position.[ Shadieva, 2007:21] I.Mirzaev, 
S.Boboeva, G.Rixsieva, A.Shofkarov's 
researches commented on the repetition. In 
scientific sources, I. Mirzaev studied the 
connection of repetition with rhyme and noted 
that alliteration and assonance were the main 
means of creating rhyme.[ Mirzaev, 1992:47] 
"Repetition is one of the stylistic manifestations, 
the deliberate repetition of a word or several 
words, and sometimes a certain line"[Khomidiy, 
Abdullayeva, 1967:216], for example, phonetic 
repetitions in the text of a work of art with other 
phonostylistic phenomena stands out. After all, 
in the work of Khudoiberdi Tukhtaboev repeated 
artistic means of depiction served such purposes, 
to create an individual style of the writer. Events 
such as the use of repetitions in the works of 
Khudoiberdi Tukhtaboev, their expression of 
different shades of meaning and their 
manifestation as a methodological tool reflect the 
unique individual style of the artist. Khudoiberdi 
Tukhtaboyev's work is characterized not only by 
the use of phonographic and methodological 
means, but also by the use of phonetic 
repetitions, their methodological meaning. 
Any formal peculiarities in the literary text, even 
if it is at the level of phonetic units used in 
children's speech, should be subordinated to the 
content, serve to typify the content of the work 
and the child's speech, to increase its 
effectiveness. In this sense, the repetition of 
speech sounds in children's speech, as a purely 
formal phenomenon, increased the artistic 
perfection of Khudoiberdi Tukhtaboev's work 
and served to individualize children's speech. 
Scientific sources provide information on such 
types of repetition as acromonogram, alliteration, 
anadiplosis, anaphora, annomination, 
antanaclass, assonance, link, metabola, 
polyptoton, prozapodosis, rhyme, commentary, 

epanod, epistropha, epiphora, repetition, 
encirclement.[Freydenberg, 1936:344] 
Results and Discussions 
In this study, we tried to analyze the observation 
in children's speech of methodological tools such 
as alliteration, assonance, gemination, which are 
among such repetitions. In the work of 
Khudoiberdi Tukhtaboev, in each of these 
methodological means there is a specific 
repetition of speech sounds, which performs a 
certain methodological function and serves to 
ensure the art of the artist's works. In this regard, 
as noted in the previous pages, G. Yahshieva's 
views on the repetitions that occur as a result of 
phonetic events are also noteworthy.[Yaxshieva, 
1997:16] 
In the work of Khudoiberdi Tukhtaboev, the role 
of alliteration in ensuring the melody and 
effectiveness of children's speech is invaluable. 
As mentioned, in any work of art, sounds are also 
used for a specific purpose, and their repetition 
serves a certain stylistic function. “In more poetic 
works, sometimes even in prose, some sounds or 
combinations of words, phrases, or phrases are 
deliberately singled out in order to exaggerate the 
story in order to draw the reader's attention to the 
intended aspect of the event described by the poet 
or writer, or to list certain things. emphasizes, 
repeats.[Kongurov, 1997:127] 
“Alliteration is the repetition of the same 
consonant sounds in a poem, sentence, verse, and 
partly in prose. Alliteration as a phonetic-stylistic 
method enhances the intonational expressiveness 
and melody of artistic speech. Sound repetition 
also gives melody and smoothness to prose 
works.[Boboev:2001:115] 
R. Kungurov calls the repetition of the same 
sounds in the poetic text as alliteration, 
[Kongurov, 1977:130]S. Karimov as a repetition 
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of sounds in different parts of poetic 
works.[Karimov, 1994:56] 
In particular, the alliteration type of repetition in 
the work of Khudoiberdi Tukhtaboev can be a 
methodological tool that reflects his 
individuality. Because each type of repetition is 
related to the writer’s display of a unique 
individual style. In his poems for children, 
Khudoiberdi Tokhtaboev alliterates the n and y 
consonant sounds, one of which is a nasal sound 
and the other a middle consonant. giving a 
peculiar musicality, childish innocence, enjoying 
every beauty of life, showing interest in any 
event: - The rabbit was hurrying to the wedding 
of the bear, // It is necessary to return home 
before dark. (“Where Are You, My Childhood?” 
P. 184). 
In the poetic text, including the works of A. 
Abidjan and Q. Muhammadi, beautiful examples 
of alliteration are created. Whatever Anwar 
Abidjan writes for children, he means beauty, 
melody, form and content balance. Chooses 
words that match the tone, finds and describes 
the qualities of the protagonists. For example: - 
Musics are gentle, Ants are diligent, Waterfowl 
are restless, Puppies are quarrelsome. 
(saviya.uz.) Jerusalem Muhammadi, on the other 
hand, creates a series of poems consisting of 
cheerful verses and tries to describe them in 
accordance with the spiritual world and character 
of children: - There is a rumor in a school that 
Turgun has a tail. (saviya.uz.) Jerusalem 
Muhammad tried to warn that walking with a tail 
is not worthy of human dignity, that lazy people 
who get only two grades should get rid of such a 
bad tail, and that they should strive for a good 
price. These features show the similarity and 
commonality of the works of the writers. All of 
our writers are encouraging the younger 
generation to learn. 

In the prose text, in contrast to the poetic text, 
alliteration based on the repetition of the same 
consonant in different places in the words of a 
sentence is not obvious, but it is clearly heard, for 
example: - If you do not hit today, you will hit 
tomorrow anyway. ("The Adventures of a Child 
with a TV on His Forehead," p. 26). alliteration 
based on the repetition of the r sound expressed 
a trembling tone appropriate to the spirit of fear 
and excitement. 
Applying a poetic emphasis to the r sound in 
creative children's speech, this sound brings a 
repeated word together with an incomplete verb, 
reveals a peculiar inner rhyme, and implies that 
the sound is pronounced with a special tone and 
percussion: he would justify himself. (“Where 
Are You, My Childhood?” P. 187). 
Khudoiberdi Tukhtaboyev's individual style is a 
vivid expression of the emotional tendency of 
children to be observed in their speech due to the 
fact that the r sound is a trembling consonant. 
Khudoiberdi Tukhtaboyev's work also 
emphasizes the importance of children's speech 
in the literary text and highlights some episodes 
in the animation of the image. In the work of the 
writer, the proportion of form to the content is 
noticeable. The use of alliteration in the child's 
speech in the author's work "Where are you, my 
childhood" is also revealed in harmony with his 
inner state of mind: (P. 178). 
It is known that Khudoiberdi Tukhtaboyev is 
considered to be a mature representative of 
Uzbek children's literature in prose, but in some 
places in his work he also witnessed poetic 
passages. In the passage above, the artist was 
able to show that it is possible to create beautiful 
examples of alliteration through the speech of 
children by repeating the sounds r and z. The 
writer's protagonists also typify children's speech 
so much that the protagonists of the author also 
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think creatively, and in their speech they follow 
poetic passages and folklore in harmony with 
their worldview. The writer "adorns" the speech 
of the protagonists with verses that reflect 
childish innocence. Through this, firstly, it is to 
arouse in children a love for folk oral art, and 
secondly, to show the creative ability in children. 
Also, Khudoiberdi Tukhtaboev does not include 
any superfluous words in children's speech, but 
uses any language units in their place, showing 
that each of them performs a certain emotional-
expressive task. There are linguistic units that are 
at the center of the work, both in form and 
content, but can be located in different parts of 
the text, depending on the purpose of the 
characters created by the creator: (“Where Are 
You, My Childhood?” P. 178). It is clear from 
this text that Khudoiberdi Tukhtaboev places an 
important word at the end of the verse, which 
implies a special task for the consonant sound in 
the word, ie additional connotative meanings 
such as "gentleness" and "fear". 
In Khudoiberdi Tokhtaboev's work, the 
repetition of a certain sound is usually not out of 
necessity. Because the protagonists of the 
author's works do not think for a specific 
purpose, but in the poems written in the style of 
"Bring us a book" the child is responsible for 
choosing words because of the child's needs, 
which reflects the individual style of the writer. 
Through this, the artist was able to use the sound 
of m as an alliteration and create a beautiful 
stylistic example of it: - We do not eat ice cream, 
we do not say give candy, We never rejoice, 
Bring us a book. (“Where Are You, My 
Childhood?” P. 178). Through this consonant 
"m", the writer was able to realize with his own 
individual aspects that the gentle tone of 
children's pronunciation softened not only the 
word structure, but also each verse. 

Although the sliding and unvoiced sound is not 
distinguished by its imagery in the text, when 
used as an alliteration in Khudoiberdi 
Tokhtaboev's work, the subtleties of meaning, 
such as the reflection of firmness in the child's 
speech, the sharpness of expression, show the 
rebellion in the child's psyche: Words are always 
true. (The Journey of the Three Tourists, p. 136). 
At this point, the appearance of the t sound as an 
alliteration also served to further enhance the 
persistence. 
The repeated use of more than one sound in 
almost every word in the creative work has 
separated them phonically and increased their 
expressiveness. For example, in The Kingdom of 
the Rabbits, the repetition of the sounds m and n 
reinforces the boys' feelings of "determination," 
"pride," and "courage": "Here I am, here I will" 
(p. 97). 
The melody of repetitive sounds in the text is 
formed in accordance with the general content of 
the sentence. In the works of the artist, the 
repetition of sounds is used in order to draw the 
reader's attention to the characteristics of the 
child, to enumerate and emphasize them. Since 
the protagonist is a boy, the expression of his 
personality is clearly reflected in the repetition of 
the sound in each word. This sense of pride is 
figuratively, artistically portrayed through 
repetitive sounds in words. Especially in the 
example above, the repetitions associated with 
the sounds m and n gave the speech a 
pleasantness. Although both the m and n sounds 
are used in the 6th place in the text above, no 
violence, falsity, or slurredness is noticeable. 
Perhaps it was at this point that repetitive sounds 
through children’s speech increased the rigidity 
of thought and increased sensitivity. 
In the work of Khudoiberdi Tukhtaboev, one of 
the phonetic repetitions of children's speech in 
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the literary text can be attributed to the use of 
assonance, intonational integrity, melodic 
melody and expressiveness. The melodic use of 
assonance vowels. Speaking about assonance, 
OS Akhmanova emphasizes the phenomenon as 
a methodological tool, noting that it usually 
occurs in the composition of 
compounds.[Akhmanova, 1969:58] 
One of the most important features of assonance 
is the creation of rhyme in the literary text. Some 
established scientific research has the idea that 
“Assonance expands the possibilities of rhyme in 
poetry” [Khotamov, 1979:36]. Although 
opinions about assonance vary, the following 
idea is characterized by its closeness to reality: 
"Assonance is a melody that results from the 
repetition of exact or close vowels."[Yoldoshev, 
2007:97] According to sources, vowel sounds 
also have a greater potential for expressing 
emotional-expressiveness in speech 
sounds.[Abduazizov, 1985:27] 
In some places, assonance is defined as the 
repetition of uncontrollable sounds that are not 
diminished by excitement or weakness. 
Assonance is also repeated in the text of works 
of children's literature. In particular, in the works 
of Khudoiberdi Tukhtaboev, although 
assonances are rarely used, they come in the form 
of rhyming words and give the literary text a high 
spirit and a unique musicality. For example, - 
Abundant images, Camels, calves, sheep. Bring 
us a book, let it be a jumping wedding. (“Where 
Are You, My Childhood?” P. 178). As can be 
seen, in this passage from the child's poem 
"Bring us a book", the artist uses vowel sounds 
as assonances, and the use of four vowels as 
assonances in four lines in a child's speech 
demonstrates the artist's unique individual style 
using phonetic repetitions. stands. 

The poem, composed by Omonboy, one of the 
protagonists of "Where are you, my childhood?" 
These repetitions directly capture the reader’s 
attention. 
   The author recreates the forgotten features of 
children's creativity, showing, for example, 
children's characters, such as puzzles, in which 
the protagonist Omonboy mocks him for taking 
his big egg from his brother Davronboy. Puzzles 
are "... children's jokes to each other and adults, 
sometimes polite, sometimes humorous badihas 
born from touching", [Safarov, 2010:347] 
childish innocence and impartial laughter are 
leading in texts, for example: - “Davronboy 
khoja, Bulturgi joja, escapes!” (P. 19). 
Apparently, the puppet gives pleasure to the 
child, Omonboy mocks his brother Davronboy 
with the nickname puppet (last year's chicken). 
The repetition of the vowels a, o, o and the 
consonants j, ch in words provides musicality 
and draws the child's attention to the figurative 
expression. All the words related to repetition in 
the example are related to the concept of 
comparison in relation to the object. This created 
a certain harmony in the pronunciation of the 
words. 
In his work, Khudoiberdi Tukhtaboev was able 
to create a high-profile image based on the 
harmony of sound and meaning through sound 
repetitions, such as alliteration and assonance, 
used in children's speech. Another aspect of the 
writer's skill is that alliteration and assonance are 
equally created in the words that reflect the 
intended content, which attracts the reader's 
attention, encourages them to pronounce in a 
unique way and allows them to remain in the 
heart quickly and long. 
Gemination is another phonetic repetition widely 
used in children's speech in the works of 
Khudoiberdi Tukhtaboev. While gemination is 
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recognized as a double consonant, a double 
consonant is observed when two identical 
consonants are used in a word structure [Khojiev, 
2002:143]. Such phonetic repetition is referred to 
in scientific research by such names as 
‘consonant folding’ [Abdullayev, 1983:88], 
‘pairing’ or ‘double consonant’ [Nematov, 
1992:86], ‘double consonant’[Khojiyev, 
2002:143] and ‘gemination’[Yoldoshev, 
2007:47]. In this case, a certain sound in the 
words is deliberately ambiguous and thus 
pronounced. Khudoiberdi Tukhtaboev, in his 
work "Where are you, my childhood", uses the 
phenomenon of gemination as a manifestation of 
phonetic repetition, as well as a specific purpose, 
ie to strengthen the meaning of the word, to 
increase the effectiveness of speech: - Who were 
those lions. (P. 174). 
Khudoiberdi Tukhtaboev deliberately repeats the 
same consonant in words that should be 
pronounced in children's speech, taking into 
account the purpose of certain situations. In other 
words, the writer uses two consonants in a row in 
order to reflect the inner world of the 
protagonists and their dreams, to make them 
more quickly absorbed into the heart of the 
reader: - Here, my brother is talking nicely. 
(Kingdom of Rabbits, p. 177). By bringing such 
a form, the creator has created expressive 
painting, enhancing the meaning in expressing 
the excess of the character. At the same time, this 
phenomenon shows that the child's personality 
differs in terms of the emotional nature of the 
gender, that is, the duplication of the consonant 
sound z in the phonetic process is 
phonopragmatic in terms of expressing the boy's 
personality. 
H. Nematov recognizes gemination as a phonetic 
change, in which, first of all, it is noted that the 

consonant sounds "k, q, t, l" come in pairs. 
[Nematov, 1992:86] 
In almost all of Khudoiberdi Tukhtaboyev's 
works, in addition to the consonant sounds listed 
above, there are also consonants such as sh, ch, 
v, z. (Kingdom of Rabbits, p. 153). 
The method of using two consonant sounds in 
succession is used in two places in the author's 
"Kingdom of Rabbits" as follows:… We have no 
right to boast. (P. 179). // - We have no right to 
leave without permission. (P. 44). 
In both of these texts in children's speech, it can 
be observed that the consonant sound q, which 
comes at the end of the lexeme of truth, is used 
sequentially. As a result of adding the first person 
possessive to the lexeme of truth in the plural, the 
word right is used as a right, and we see that the 
consonant q is used purposefully, that is, the 
child's speech is characterized by a certain 
firmness, a sense of self-confidence. As can be 
seen, the lexeme of our right performed the same 
methodological function in both texts. While the 
first text indicates that the child has no right or 
right to boast, it is understood that the second text 
does not allow the child to leave without 
permission. In both cases, the persistence of 
thought is clearly visible. In this case, as a result 
of the double use of the consonant q, the 
emphasis of the word moved to the first syllable, 
emphasizing the meaning of the word and 
creating expressiveness. 
Also, by using the same, repeated or consecutive 
or double consonants in children's speech, the 
artist's depiction of joys and sorrows in the 
protagonist's psyche is achieved on the upper 
scenes: (Kingdom of Rabbits, p. 62). // - All three 
of us have money. (Kingdom of Rabbits, p. 158). 
Such geminats in children’s speech cause the 
meaning to increase. In the Uzbek Dictionary of 
Morphemes, such a situation between vowels or 



1369 
 
 

 
 
 

consonants is recognized as a "phonetic 
difference" and is intended to serve a specific 
methodological purpose.[Gulomov, 1977:367] 
Almost all geminata used in children’s speech 
will always remain a phenomenon representing 
coloring. 
Khudoiberdi Tukhtaboev is one of the writers 
who was able to identify and select the 
expressive features of phonetic units through 
children's speech. As mentioned above, the use 
of consonant sounds in children's speech is often 
expressed through gemination. 
It is known that gemination dates back to the Old 
Turkic period, when the number was visible in 
the word group: two - two, eight – eight 
[Toychiboyev, 1990:62]. In this case, the open 
syllable in the word becomes a closed syllable 
and indicates that the word should be pronounced 
with a stretch. In children's speech, too, the 
addition of compound number affixes to some 
numerals has led to an increase in pronunciation: 
“uchchov, to’rtovlon, uchchala, beshshala, 
beshshovlon”. In children's speech, the affix -
ovlon of the compound number is used in the 
form of a trinity, expressing the meaning of the 
accent: - We are a trinity… Although such 
expressions in children’s speech are not based on 
literary language norms, the writer has 
demonstrated an individual style. Speaking about 
the phenomenon of gemination, Abdullaev said 
that the acquisition of a single consonant does not 
strengthen the meaning, but creates a ground for 
the transfer of emphasis to the previous syllable 
and the pronunciation of the vowel in that 
syllable by creating a double consonant 
[Abdullaev, 1983:11]. 
“Phonographically, the repetition of a consonant 
in a word determines the amount of expressive 
dye it expresses,”[Yakhshiyeva, 1997:15] as 
noted above, as the repetition of a consonant in 

children’s speech does not impair the noun 
meaning of the word, but rather the connotative 
sema. 
 
Conclusion 
Khudoiberdi Tukhtaboev used a variety of 
phonetic devices in children's speech, but they 
followed the requirements of literary norms in 
shaping their speech. Perhaps the writer intended 
children to follow the rules of literary language, 
but he chose cultural language because the 
images of children in his works were of the 21st 
century generation. When a writer uses a 
phonetic device, he or she first focuses on the 
age, position, and gender aspects of the speaker, 
taking into account the content of the text, its 
style, and the nature of the genre. “Structure, 
constructive function of vowel or consonant 
sounds” [11th volume, 1939], i.e. stylistic aspects 
of speech sounds are studied in phonics (rhyme 
and sound methods), while the length of sound 
that increases the effectiveness of children’s 
speech is manifested through tone. The phonetic 
repetitions observed in children’s speech are also 
emotionally-expressive, as they are based on 
pronunciation, unlike the linguistic repetitions 
used on other levels of language. In general, in 
the children's speech in the works of Khudoiberdi 
Tukhtaboev, the acoustic side of the sound, that 
is, the length, strength, timbre, pitch of the sound 
- served to ensure the overall musicality. 
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