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Abstract 
This paper portrays split pesona in the poems of Kamala Das aka Kamala Surayya, penned as Madhavi 
Kutty in Malayalam. In female poetry, split-self can be best described as a resistant woman who feels 
what is socially acceptable as a female gender and what is true to herself. Her poetry boldly describes 
Indian women and their split-self in the realm of English poems. She indulges in self-exposure, self-
awareness, and self-introspection to describe her inner state as a poet. Rather than self-exposure, this 
poet is aimed for self-testing and self-discovery. She searches her lost presence as a poet and a woman. 
She clearly defined in her poetry to the family, critics and readers that she is not here to be 
“categorized”. Her poetry is open to everyone to discuss the topics that women had kept out (such as, 
the thrills of love, boredom of married life, pains of being a writer, a mother, the feeling of being in 
love, and the loneliness of being abandoned).  
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抽象的: 本文描绘了 Kamala Das 又名 Kamala Surayya 的诗歌中的分裂 pesona，在马拉雅拉姆

语中写作 Madhavi Kutty。在女性诗歌中，分裂自我最好被描述为㇐个抗拒的女人，她觉得什

么是社会可接受的女性，什么是真实的自己。她的诗歌大胆地描述了印度女性和她们在英语

诗歌领域的分裂自我。她沉迷于自我暴露、自我意识和自我反省，来描绘她作为诗人的内心

状态。这位诗人不是自我暴露，而是旨在自我测试和自我发现。她寻找她作为诗人和女人失

去的存在。她在她的诗歌中向家人、评论家和读者明确定义，她不是来“归类”的。她的诗歌

向所有人开放，可以讨论女性㇐直回避的话题（例如爱情的刺激、婚姻生活的无聊、作家的

痛苦、母亲的痛苦、恋爱的感觉以及生活的孤独）。弃）。 

关键词：Kamala Das，诗歌，自我分裂，女性，诗人，印度女性 

 
1. Introduction 

Kamala Das is well regarded for her confessional 
poems and criticized all the time for her very 

honesty and commonness of complete 
investigation of her writings that showcase how 
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she has achieved her motive to present the raw 
reality of a woman in a patriarchal society. 
Kamala Das was determined on the imaginations 
and objectives about the consciousness of 
women which would be, again, unacceptable to 
the male-dominant society.  Her poetry is more 
than concerning about the women and their 
confidential life apart from the power that can 
challenge the social standards to present her as a 
human being and a residence of warmth and love 
.  
Born in 1934, Kamala Das was a well-regarded 
Indian novelist, essayist, short-story writer, 
memoirist, and an Indian poet. She used her 
pseudo name “Madhavi Kutty” in her Malayalam 
writings. She refers her pet name “Ami” in her 
memoirs. Later on, she was converted to Islam 
and named as Kamala Suraiyya. Hence, she 
straddled several identities with several names. 
Broadly speaking, the split-self is a universal 
phenomenon which is recognized spottily in the 
aspect of literary criticism. The phenomenon 
moves ahead to Plato, the legendary Greek 
philosopher, for recognition that the self has 
quasi-independent parts .  
 
She also faced criticism as she completely 
disowned the moral boundaries of society. Her 
continual struggles and confrontation against the 
traditional interpretation and forced moral 
postures develop progressive thoughts which are 
against the social strictures to act accordingly 
and it hardly kept her from doing it again. Her 
expressions and thoughts show the views of a 
feminist and break the patriarchal boundaries 
settled by the society. It looked rebellious and 
states her approaches and views for social 
restrictions and patriarchy.  
 
 

2. Discussion 

Florence Howe’s “No More Masks (1973), an 
epic 20th century anthology of American 
women’s poetry, was the first to bring the term 
“split-self”. It was the sudden movement of 
women’s anthologies which prompted the 
movement in the 1970s when no women poets 
entered the world of western literature. It brought 
several other volumes, such as Ellen Bass and 
Florence Howe’s “No More Masks! An 
Anthology of Poems by Women (1973)”; Anais 
Nin’s introduced and Sharon Barbara and Laura 
Chester’s edited “Rising Tides: 20th Century 
American Women Poets (1973)”; Elaine Gill’s 
“Mountain Moving Day: Poems by Women 
(1973)”; Nancy Esther James’ “I, That Am Ever 
Stranger: Poems on Women’s Experience 
(1974)”; Kathryn Ruby and Lucille Iverson’s” 
We Become New: Poems by Contemporary 
American Women (1975)”; and finally Nancy 
Esther James and Mary Webber Balazs’ 
“Touching This Earth: Poems by Women 
(1978)”. The ideology of the anthologies 
released in that decade was clearly defined in 
their introductions and prefaces. Mostly, they all 
were destined to counter the customary belief 
that women’s poetry was somehow poorer than 
men’s poetry. Florence Howe’s No More Masks 
portrays a resistant woman who feels what is 
defined on the basis of her own self and what is 
socially approved for her gender and what she 
feels that she really is and what a woman should 
feel about herself.  
 
The term “splitting” comes from the sphere of 
classical psychic pattern and psychoanalysis. It is 
an unaware ego defense system which doesn’t 
accept a complex entity in conscious mind 
completely as it has both acceptable and 
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unacceptable aspects for a person. Most 
prominently, borderline personalities or 
underdeveloped personalities cannot work with 
consciousness of the same thing or person. 
Hence, they “split” or separate objects into two 
different categories unconsciously – the “bad” 
side of an object or individual which is 
unacceptable and painful and “good” side of an 
object or person which is acceptable to them. It 
is not all about seeing a bad and good side of 
everything. They are also used to “split” a body 
into two different personalities. For example, 
they conceptualize a mother with both a 
terrifying side and gentle side as a “bad mother” 
and a “good mother”. Hence, they often devalue 
and over-idealize the same entity and alternate in 
between. It is not easy to separate poorly 
developed or underdeveloped personalities to 
integrate outer “persons” or “objects”. They also 
“split” into different aspects of their entities and 
they are not easy to combine as a unified 
personality. Due to extreme level of splitting 
internally, the personality is fragmented through 
those procedures as the formation of multiple 
personalities or dissociation.  
 
Sadly, “splitting” has become a common term 
which has been used so deliberately to denote the 
usual technique of ditching one entity over the 
other recently. Children learn how “divide and 
rule” works early on, especially when they 
desperately want something from their parents. If 
one parent declines their request, they go to 
another. If a teacher says “no”, they approach 
another. Teens and children in residential 
centers, schools, and treatment settings follow 
this strategy. This is how people started misusing 
the term “splitting”. Even young professionals 
develop some borderline personality traits due to 
which they are inclined to split their perceptions 

of staff members as “bad” staff and “good” staff. 
Sometimes, their inclination for dealing with 
only “good” staff according to them and their 
expressed disregard for “bad” staff result in a 
deep separation between the staff. Hence, this 
type of behavior is called “staff splitting”.  
 
Split self is beautifully described in “Waiting for 
Godot (1953)” edited by Samuel Beckett. “Didi” 
and “Gogo” are two characters in the title of 
“Godot” who never comes out. To explore this 
dual-self, Kamala Das has been the author of 
several poems which depict the frustrations and 
pain due to such “splitting” of oneself. She 
identifies the two personalities as an artist and a 
domestic gender role herself. One personality has 
the safe position which is praised and approved 
by society and another personality is male in 
particular. Her equivalent haunts the outer edge 
of human contact, isolated from women and men 
at the same time, and reserved by women.  
 
Broadly speaking, the “split self” is a universal 
term in literature. It is true that it is recognized 
on the spot in literary criticism. The phenomenon 
further expands the way back to Plato, the 
legendary Greek philosopher, at least when 
recognizing that the self has quasi-independent 
parts, and each part works separately and as a 
whole. “Waiting for Godot (1949)” by Samuel 
Beckett is one of the most popular names which 
described the concept of “split-self”. In this play, 
two characters wait for someone who never 
shows up. You must say “Waiting for Godot” is 
an unusual play which explores existentialist 
philosophy, if you wish to impress someone. The 
plot has sheer randomness and emptiness which 
makes the reader or audience wondering whether 
anything will happen, and if the play makes any 
sense, or life. French is the original language of 
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the play as “En attendant Godot” which means 
“two guesses”. It lacked the character 
development, actual plot, and any kind of justice 
to the dramatic traditions. But it was a hit among 
the readers and it turned out to be a keystone of 
the “Theatre of the Absurd” or “Le Theatre de 
l’Absurde.” It largely defines the character and 
personalities of Godot dramatically. Just after the 
success of the play, Beckett translated the same 
into his first language, English. Godot has 
brought significant criticism as it revolves 
around the play’s value in the sense of 
philosophy and its literary merits. He bagged the 
Nobel Prize in Literature in 1969 for his great 
work in literature and drama.  
 
In this play two characters “Gogo” and “Didi” 
wait for their synthesis and salvation in the title 
figure, Godot, who never arrives. The initial 
characteristics of the two part selves are not 
obvious, but the crucial development in their 
selves is seen in the parallel slave-figures, 
“Pozzo” and “Lucky.” The text makes it 
abundantly clear that they represent a more 
extreme version of Gogo and Didi ten years later. 
This we find that the split self is not confined to 
poetry it is seen in all genres of literature.  
 
When we come to the Indian scene we find that 
the problem of the split self is taken up quite 
seriously by Kamala Das. As her life suggests 
she led a life of a wife and yet she yearned for 
freedom for sex that should be uninhibited.  
 
Louis Bernikov notes, “A women poet constantly 
pits herself against cultural expectation of 
‘Womanhood’ and ‘Woman’s writing.’ She 
gives her imagination and courage to that 
struggle, pours energy into it in ways that do not 
exist for men. Womenness is sometimes seen as 

authenticity, the essence to be distilled in the 
poems. Sometimes it appears as a blemish the 
thing to be covered by poems.” (Louis Bernikov, 
p. 8) The consequence of this is that “women 
frequently go to self-crippling, self-denying, 
self-distorting lengths to force themselves into 
the male sanctioned moulds… (Susan 
Koppleman Cornillon P. 114)” Sandra Gilbert in 
this regard observes: 
 
In order to attain self-discovery and knowledge, 
a woman often ends up being outside a society 
that originally and ritually enacts women to lose 
their selves. In Adamic tradition, Everyman is 
prepared for the male poet in modern extension. 
His voice may be personally desperate and 
alienated but it is still his voice of his era. But it 
is not the same for female confessional. She is 
barely Everywoman, leave the Everyman aside 
(Sandra Gilbert, pp. 443-457). There is a gap 
between the other and the self for an existentialist 
and women feel the added gap between self-
expressed and self especially in the split-poems 
of sub-genre which goes through the poetry 
written by women.   
 
Traditionally, the women are associated with 
household chores and they are often enclosed. 
She showcases a basic immobility and passivity 
in her guise as a wife, mother and a helping hand. 
However, the artist holds the uncontrolled world 
of movement, vitality, and independence. Her 
power and freedom can be threatening and 
stimulating. The artistic choice consists of the 
needs to confront unknown environment and 
experience unlike the static domestic 
environment. The artist appears in situations and 
clothes that make her look like a poor 
housekeeper, uncaring mother, and a woman 
who disrespects her social convention to become 



5 
 
 

 
 
 

an eccentric and exotic personality. These 
dichotomies are totally different either in their 
split self or a specific trait. But Kamala Das is 
renowned for her determination in her work and 
the paradigm she showcases to examine both the 
complaint and longing.  The need to conquer, to 
asset, and to dominate is the prominent theme. 
Her poetry describes the double mess of being a 
better human and a woman.  
 
The personae of Kamala Das are modern women 
overwhelmed by identity crisis working at two 
different levels. She tries to fix her own identity 
initially with her nostalgic desires for her past 
represented by her ancestral home and her 
grandmother. Her ancestral home is a place 
where she feels herself and at home. Her 
ancestral memories are the important signs 
undefined purity which is lost and she left forever 
(Rahman, P.31).  The crisis presumes a kind of 
psychic clash in the second level where her 
tempting past fights the miserable present. The 
poet visits her past frequently on her own and get 
back to the present in order to redefine her 
presence. Her unruly attitude against the world of 
patriarchy sets her free from the identity crisis. 
Her poetry is a relentless quest of a modern 
Indian woman to develop a unique identity which 
is different from her presence as a sexual object 
that is constructed by the patriarchal society for 
her.    
 
Kamala Das sticks to the theme and expression 
about the self from the beginning. Her work is a 
convincing explanation of her “split” presence. 
Kamala Das speaks her heart out. She liberates 
and redefines herself as a poet and a woman. She 
finds it hard to deal with her dilemmas and 
problems. She doesn’t try to spiritualize, nor 
does she want to intellectualize. She discovers 

human existence and explains her experiences 
ardently and brilliantly. She avoids the roles and 
masks and declines any of her biological 
boundaries.  
 
Kamala Das’ poetry should be considered for her 
feminine awareness. She discovered herself 
under intimidating situations during her early 
years due to the society. Exploitive attributes 
lead to her fragmentation. She understands her 
creative faculties as a poet and she attempts to 
break the boundaries and chains. She is indulged 
in self-introspection, self-exposure, and self-
awareness to define her persona as a poet. The 
aim of the poet is self-examination and self-
discovery, instead of self-exposure. She searches 
her lost identity being a poet and a woman and 
she structures self-exploration herself. She finds 
herself completely alone in the crowded world of 
people. She describes the pain growing within 
and worrying her in poems like “The Looking 
Glass”, “The Sunshine Cat”, and “The 
Invitation”.  
 
She describes herself in the poetry, which serves 
as a poetic nucleus. Her poems have the woman 
persona which represents her “mutilated self” 
when it comes to analyze her poems. She is 
tormented by both present and past and it caused 
an intense feel of crisis. She feels cheated and 
exploited by her civilization. A poem named 
“The Suicide” focuses on her identity crisis. She 
is worried seeing her personality wearing down.  
 
 But 
 I must pose 
 I must pretend 
 I must act the role 
 Of happy woman 
 Happy wife 
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 I must keep the right distance 
 Between me and high 
 I must keep the distance 
 Between me and the low 
 O sea, I am fed up  
 I want to be simple 
 I want to be loved 
 And 
 If love is not be had 
 I want to be dead…. 
 
She is forced to play someone else’s part and she 
cannot choose her part. It’s a male who forces her 
to pick her lots. She is compelled to act either as 
an idol or a slave. She never chose her role. She 
is tired, goes nostalgic, and ends up during her 
early years of her ancestral house in Malabar.  
 
There is no way to escape her plagued inner 
world and she knows that this is not easy. Her 
sense is so fragile for her identity that she feels 
that there are plenty of “I’s” in each of her 
thoughts and claiming their own identities 
impulsively. Here’s what she announces in “An 
Introduction” -   
 
 …I am the Sinner 
I am a Saint, I am the beloved and the  
   Betrayed,  
 I have no joys which are not yours, on 
 Aches which are not yours.  
 I too call myself I. 
 
 
“I too call myself I” is such a painful declaration 
which ensues from the usual predicament as a 
woman. There is possibly “no other way to hold 
her feeling of self-worth in categories in the 
world.” “Introduction” is the poem which puts 

light on the “persistent questions about a 
woman’s identity”.   
 
Her poems highlight a very complex portrait of a 
woman’s persona. Kamala Das reveals diverse 
roles she plays with her feminine sensibility, 
such as a beloved wife, a granddaughter, a sister, 
a mistress, a mother, and finally, nymphomaniac. 
She explores more about the pathos from the 
inert feelings of emphasizing and discovering her 
own identity and freedom… Kamala Das 
visualizes her feminine role to highlight the 
dilemma as a woman in the world. Her quest to 
know about herself leads only to the stressful 
realization of an “Old Playhouse with all the 
lights put out.”  
 
The writings of Kamala Dash have an intended 
dualism, which is resulted from her innocence of 
childhood to the sexuality, life among strangers, 
and marriage in adulthood, including her 
heartless husband. As a result, it develops a split 
personality in her works and the reason behind it 
can be highly credited to –  
 
She has made her own world in her poems which 
is completely Indian. But the feminine sensibility 
is focused more than the Indianness in most of 
the poems. She displays immense courage in 
uprising sexual colonialism and empowering 
young women by giving confidence and hope 
that they can also repel the sexist culture which 
underestimates, exploits, and passivises women 
(Kaur: 1996, p.232). Her main concern is to fight 
the humiliation and suffering of women.  
 
One of her most popular poems focuses on 
“Nani”, the women who experience the 
humiliation and sufferings. Kamala Das focuses 
on a pregnant housemaid who hangs herself in 
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her poem. Suicide is an act driven by moral 
austerity and shame of the society where she 
lived. Nani’s display of hanging herself is heart-
wrenching as she kills her pregnancy, along with 
herself. Pregnancy stands for the inner self of 
Kamala Das in this poem, which raises some 
questions that cannot be answered -  
 
Nani, the pregnant maid, hanged herself  
  In the privy one day. For three long hours  
 Until the police came, she was hanging 
there  
 A clumsy puppet, and when the wind 
blew  
 Turning her gently on the rope. . .   
     
The clumsy puppet is known for its 
expressiveness and brightness, which performs a 
funny dance. As evident in the poem, Nani was a 
puppet of her fate and the society as well as its 
moral ethics became the main culprit who made 
her to take such a huge step. She was a helpless 
victim to an unknown person’s intent and the 
comic effect was produced for the children -  
 
…..it seemed  
To us who were children then, that Nani  
 Was doing, to delight us, a comic Dance. 
 
In this poem, the grandmother escapes a 
disturbing question after a few years when she 
was asked whether she still remembers Nani. She 
can also be the puppet to her society where she 
lives and it is an obvious response which is well 
expected by the receiver. Hence, the speaker 
already has an answer and she reacts to it the 
same way.  
 
 Ends thus with a query. It is designed  
 Deafness that turns mortality into  

 Immortality, the definite into  
 The soft indefinite. 
 
The experience seems to be due to irritation, 
when it comes to the speaker. She moves away to 
a conservative and narrow thinking of the people 
from an innocent world. She prefers to suppress 
what shouldn’t be exposed and is unlikable.  
 
Kamala Das explores the unstable lives of young 
women in “Honour” who came from the class of 
serfs in a feudal setup. This poem is a sincere 
effort to express the apologetic response to the 
dalits. Those days, it was very prevalent to 
present young girls to the landlords for sexual 
exploitation. There was no value for the lives of 
those “toys”. They would be killed mercilessly 
and thrown into the ponds and wells once they 
get pregnant. Those landlords were so powerful 
that they always used to get away from the 
control of law unharmed, in some way or the 
other.  
 
 . . . At night their 
Serfs 
Let them take to bed little nieces, and  
Pregnancy, 
A puzzle to the young toys, later thrown into 
Wells and ponds 
From which they rose like lotuses and water-
Lilies, each with 
A bruise on her throat and a soft bulge below 
Her navel. 
 
Das portrays a young husband booked for his 
bride’s murder in “Honour”. According to the 
poet, the body was decomposing, but “the wench 
was still beautiful.” They took just one quick 
look at the young girl –  
 Cover her with a cloth 
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we told the police,  
honour, honour,  
Honour, 
the dearest word of all in the Nayar dictionary. 
 
 Kamala Das advises men to learn 
swimming in “Advise to fellow-Swimmers.” The 
lyrics of the poem have a strong emotional 
undercurrent. According to her, life is an ever-
flowing and incessant stream that ends up in the 
infinite ocean.  
  When you learn to swim 
do not enter a river  that has no ocean  
to flow into one ignorant of destinations  
and knowing only the flowing as its destiny. 
 
 The poem has a clear message that one 
shouldn’t be stuck by their means and have goal 
ahead. She also underscores that the meaningless 
swimming brings agitation and suffering. She 
perhaps has the toiling masses in her mind that 
lives a senseless life with suffering all along. She 
wishes to focus on the fact that the ultimate aim 
of the person should be dealing with their own 
self. At the end, it is going to be an end from 
suffering. It is a freedom from the self which 
brings peace and joy –  
 
  Go swim in the great blue sea 
  Where the first tide you meet is 
your body, 
  That familiar pest; 
  But if you learn to cross it  
  You are safe, yes, beyond it you 
are safe,  
  For, even sinking would make no 
 difference then…. 
 
 “My Son’s Teacher” is the poem also 
known for a different level of suffering. It 

portrays the death of a teacher at a busy street of 
the city.  
 
His teacher swooned 
  On a grey pavement 
  Five miles from here and died. 
 
 The mother doesn’t tell anything about 
the tragedy to her son and he was still waiting for 
the doorbell as usual. It is going to be in a great 
psychic agony that the child will be waiting for 
longer period.  
  ….th’ 
  Bathed, drank milk, wrote two 
lines of ‘D’s 
  And waited. 
  But the dead rang no door bell. 
 
The child is, in fact, so young that he cannot 
understand the full impact of the tragedy. 
Suffering has been imposed on his young mind 
as his mother couldn’t reveal the exact matter. 
The poem “Middle Age” surveys the unnoticed 
and little cramps of mothers on the “wrong aspect 
of the forties.” The poem tells when an individual 
is called middle aged.  
 Middle age is when your children are no 
longer 
 Friends but critics, stern of face and 
severe with their tongue. 
 
She describes the situation which becomes a 
common ground in every family. Estrangement 
develops as children grow up and so is the 
perception of an old generation. As a result, 
elderly people suffer without any fault. Nuclear 
families have come out to be the modern solution 
where the grey-haired are banished mercilessly. 
Their role is limited when they have entry to the 
households, i.e. providing amenities to other 
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members of the family. In short, they have to do 
what a servant does.  
. . . they no  
Need you except for longer serving tea and for  
Pressing 
Clothes. 
 
The middle-aged definitely have to experience 
the life of suffering and humiliation. Just like a 
pupa turns a cocoon and finally a butterfly, a 
calm obedient child becomes a self-asserting 
independent personality all of a sudden and his 
own mother is the only casualty. In this poem, the 
poet attempts to wake up the middle-aged 
mothers from their dream and prepare them for 
the harsh reality filed with mental torture.  
 
In a dream world all your life, 
 it’s time to  
  Wake up, Mother, 
  You are no longer so young you 
know. 
 
Kamala Das reveals her nostalgic yearning in 
“My Grandmother’s House” for her ancestral 
home, Nalpat House, located in the serene 
landscapes of Malabar, Kerala. She received 
affection and love from her grandma and she 
remembers the same. But the dominant tone of 
suffering and despair is totally unmissable in this 
poem too –  
 
How often I think of going 
 There, to peer through the blind eyes of  
 Windows or 
 Just listen to the frozen air, 
 Or in wild despair, pick an armful of  
 Darkness to bring it here to lie      
 Behind my bedroom door like a brooding 
 Dog. 

 
The poet notes the change with proper attention 
to detail in the house when her grandmother 
passes away. The house has got the silence and 
she ends up suffering in this. The house has a 
huge personal library and she regrets why she 
didn’t read the books in childhood. This is 
definitely an unbearable thought for a poet. She 
wants to pick darkness to her current residence. 
She cannot proceed with her thoughts due to the 
mental torture for someone. She is lowered to the 
condition of a beggar but the only change is that 
she raises her arms not for money, but for love. 
She is insecure and moves to frigidity and 
desolation due to mental suffering.  
I who have lost 
 My way and beg now at stranger’s doors 
to 
 Receive love, at least in small change? 
 
Kamala Das considers herself in this poem as a 
victim. She can turn her deep personal 
experience in a complete truth in a sense. 
Whatever she tries to tell comes with a universal 
appeal and readers always “feel” her emotional 
suffering reading her poem. Her poem “A Hot 
Noon in Malabar” tells about a disturbing and 
hostile atmosphere. The poet waits for the hot 
noon when others are tired with the dust, heat, 
and noise in Malabar as it is concerned with 
“wild thoughts, wild men, and wild love.” 
           Yes, this is  
 A noon for wild men, wild thoughts, wild 
love To 
 Be here, far away, is torture. Wild feet 
 Stirring up the dust, the hot noon, at my 
 Home in Malabar, and I so far away… 
 
The poem “A Hot Noon in Malabar” talks about 
the era when strangers were welcome. They peer 
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into the rooms when they come from the sun but 
the brightness dims the eyesight for a while. The 
strangers had mistrust in the eyes and the 
environment was intimidating.   
…..  This  
 Is a noon for strangers with mistrust in 
 Their eyes, dark, silent ones who rarely 
speak 
At all . . . 
 
Kamala Das talks about the injustice in “The 
Sunshine Cat” meted out to the women where the 
suffering was the dominant motif. She honestly 
believes that the male-dominated society is 
hostile and humiliated in every way. A man can 
easily search for his love, but his wife cannot 
expect love in return -  
 
   They did this to her, the 
men who knew her, the man  
   She loved, who loved her 
not enough, being selfish  
  And a coward, the husband who 
neither loved nor  
  Used her, but was a ruthless 
watcher, and the band  
  of cynics she turned to, clinging 
to their chests where  
  New hair sprouted like great-
winged moths,  
Borrowing her 
Face into their smells and their young lusts to 
forget, 
To forget oh, to forget… 
 
3. Conclusion 
Kamala Das’ poems are known for having 
intended dualism from innocence of childhood to 
multiple roles in adult world, including social life 
and marriage. Hence, one can easily see split 

personality in Kamala Das’ works and the cause 
which can be resulted from this dualism. If 
someone intends to categorize her, they should 
consider many aspects of her life, such as her 
poetic self, inner self, artistic self, feminine self, 
ego self, young self, personal self, mythical self, 
herself, and sexual self. She emphasizes on the 
ultimate aim of an individual that should be to 
deal with one’s own self to liberalize from the 
worldly pains and achieve peace and joy.  
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